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This large and impressive work is made as a mosaic of hundreds of sponge pieces. Shenhav follows
Rembrandt's monumental painting of the scene from 1635 emphasizing its deep moral ambiguity.

The Binding of Isaacis a deeply resonant story from the Hebrew Bible, rich with layers of meaning and
ripe for interpretation. At its core, it tells of Abraham's test of faith as he prepares to sacrifice his son,
Isaac, at God's command—only for an angel to intervene at the last moment. Traditional readings often
focus on themes of obedience, trust, and divine provision. However, alternative interpretations cast the
story in a different light, questioning the ethical implications of blind faith and the psychological toll on
both father and son. Shenhav introduces another perspective, that of the mother, who is missing from
the original account. In her words, working with soft, everyday materials and recreating the scene as a
large mosaic, allows her to deconstruct the monumentality of the myth as well as its uses and abuses
in contemporary culture.

Shenhav's The Sacrifice of Isaac offers a powerful visual interpretation, imbuing the scene with intense
emotional depth. Abraham's expression, simultaneously resolute and anguished, reflects the human
cost of divine obedience. Isaac’s face is concealed beneath Abraham’s hand. The gesture suggests not
only control but perhaps an attempt to shield himself from Isaac’s gaze—a reflection of Abraham’s inner
conflict. Isaac’s reclining body, though youthful and lithe, is taut with tension, caught between
submission and resistance. This precarious posture mirrors the narrative’s dramatic climax, suspended
in the breathless moment before divine intervention.

In Shenhav’s alternative lens, Rembrandt’s shadow-drenched composition is infused with doubt by the
light materiality and playful cutting and reassembling of the work. Popular culture has a way of
absorbing and rearranging traumatic events before the official narratives are set. Reclaiming the scene
for the present Shenhav’s monumental work casts doubt on the very nature of monumentality. Could it
be that God demands too much? Or that Abrahma’s is testing the very nature of God’s command? This
interpretation aligns with existentialist readings, where the Binding of Isaac becomes less about faith
rewarded and more about the human struggle to reconcile divine silence with moral action.
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